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3. technical
Top Tips for dance companies on technical
aspects of touring to rural venues
Author: Mike Bettison, Artistic Director, Blaize Community Arts
A key to a successful rural tour is communication and understanding of who your audience
and hosts are. When a village books your performance they are essentially inviting you into
their social space to meet and share your work with their friends and family. In return we too
should invite them into our small world and make them feel welcome in it. Always contact the
hall promoter before your visit.
Below is a list of things to consider when making contact. It’s important to remember that
this is not a professional arts environment and in most cases the people you speak with will
probably not understand technical terminology that technicians/Stage Managers are used
to using when contacting venues. Some halls will indeed be used to performances coming to
them, and will be well prepared, others will not have much inkling of what to expect or what
you might require. This is not a scenario where we can simply swap riders and tech specs.
Questions to ask in advance of coming to the hall
•

•

•

Do they have a plan of the hall that they can send to you? Is there a stage or staging of
any type? You will in all likelihood rule out using these but it is handy to know the layout
of a room. If you can, get some pictures, that’s very useful and volunteer promoters are
often happy to take these on their phones and send them to you. Some schemes may
have tech specs for venues – ask them – it will save you time and help the promoter.
What lighting facilities, if any, do they have? Are there lighting bars, dimmers, dmx patch
bays, any lanterns or desk? Where is any of this located in the hall? Bars are particularly
of interest as they give you height. Don’t take it for granted that if there is equipment in
the hall that you can use it. Sometimes it belongs to a particular society that may not like
others using it.
What sound facilities do they have? Where are they located? Try and determine if
speakers are movable at all, or if their location is likely to determine your playing position,
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and if sound and LX will be able to be operated together.
If they do have bars do they have appropriate ladders or access to one?
If they do have any equipment, do they have someone who knows how it switches on/
works? Are they available to show you where to turn kit on or to help set up?
POWER: In halls with no dimmers determine what the 13amp domestic sockets in the hall
are rated at and where they are located. A photograph of the fuse box could be useful.
The kitchen might have more power - could you run cables to there? This will help you
determine how much lighting you will be able to run at any one time.
When can you access the hall and is there anything you should consider in your schedule?
(some halls may have meetings midway through the afternoon).
How will the evening run? Agree an arrival time and get contacts for the person who is
opening the hall for you. Can they put the heating on in advance if possible and maybe
make you a cup of tea? Are there other events happening in the building or is it just
yours?
What time will they let audience in and what time is the performance and interval?
If you are expecting a large audience and there is no foyer you may need to let the
audience into the space earlier than you would normally.
Is there a changing space and access to a mirror?
Where are the toilets and will the performers have access to them in the interval?
Some halls are particularly precious about their floors – check you can gaffer cables down.
You may need to use rubber mats.
If promoters offer food, be clear when you want it, for how many and any special dietary
requirements.

What to consider when planning your piece
•

•

Black out: In many halls you will find it hard to create a full blackout, especially in the
summer months. Consider the time of year and time of your performance. If your show
is at 7pm on a July evening then residual light is probable. Less so at the same time in
October when it is dark by around 5.30pm. You can bring extra kit to assist black outs
(tin foil, tape and card) but remember to allow time to put the room back and that there
may be many windows and some may not be reachable. It is helpful to consider not using
lighting blackouts in your piece, but think of other ways to indicate a ‘full stop’ or scene
change. It is also worth noting that many halls will also have white walls which will bounce
the light around. Use this to your advantage rather than as a draw back. It can be one way
to back light your piece.
Entrances and exits. Does your piece rely on certain entrances being available? Can there
be plan A and plan B for when these don’t exist or can performers indicate ‘offstage’ in
posture and manner? Crossovers are unlikely to be available unless you are transporting
set to create one.
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When considering lighting your piece think about creating an atmosphere and tone for
your piece, above intricacy and specifics. The rural touring audience are not coming to be
wowed by technical prowess, they are coming for a human experience.
That said do also allow there to be a quality to your technical approach. Simplicity does
not mean basic. You can do more than illuminate with a flat open white wash. Angles and
colour can create shape or drama. Think about the pallette you introduce the piece in and
how you can cut across that for effect. Introducing a strong colour or changing the angle
of the light adds emphasis and signals to the eye that there is something different in this
moment.
Domestic angle-poises and DIY shop style work lights are handy to tour to places that do
not have any provisions and little power to run dimmers.
Acoustically spaces vary – audiences turn off if they can’t hear so always leave time for
full sound check.
If you need a certain surface then tour this with you. Make links with schools and colleges,
who are often well equipped, and touring networks such as Take Art to borrow kit that
is difficult to hire. Can you exchange services and bring your piece to a college or run a
workshop?
Using smoke. Disabling smoke detectors is sometimes impossible in Village Halls and needs
to be considered prior to arriving.
SIGHTLINES – It is your responsibility in partnership with the venue that every audience
member can see everything. You will need to be ingenious and work with your designer
to ensure this happens in ALL VENUES. This could include using benches, then chairs
or working on 3 sides or in the round or reversing the space and putting some of the
audiences on the stage.

At the end of the show be prepared to chat and enjoy your hosts’ company, even if briefly.
Links made here are not only important for future tours and bookings, but also in helping an
audience fully access an art form they may never have witnessed before. Remember this
when listening to audiences’ responses to the piece.

This sheet is part of a ToolKit produced by the Rural Touring Dance Initiative – for more information contact
admin@nrtf.org.uk
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