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YES! BECAUSE… 

Clown, singing, 

Shakespeare, 

ukulele and acting 

are no match for 70 

something Dame 

June Bloom on tour 

once again. 

 

is a one hour, one person play 
with music about an elderly 

woman coming to terms with her ageing body and mind. 
She faces a few demons from her past and uses wit, a 
finely tuned sense of the ridiculous and a ukulele to 
reminisce about her experience of life as an touring 
actor, a daughter and a mother. She sings, dances and 
draws fresh insights into the ageing process with the 
help of a selection of only slightly mangled Shakespeare 
sonnets. 

Dame June Bloom (aka Flloyd Kennedy) has tales to tell 
in songs, stories and sonnets. Life on the road has taught 
this performer-raconteur-chanteuse a few things - and 
she's still learning. Part cabaret, part theatre, part lecture 
and all heart, Yes! Because… shows that although she’s 
getting on, secretly terrified of losing her mental 
faculties, she’s not going quietly. 

YES, BECAUSE… 
“Yes, Because... is witty, 

quirky and intelligent. A 

genuinely entertaining 

piece, raw and inextricably 

funny!” – Sally Peters 

Artshub. 

“It’s seriously funny! 
Flloyd has a masterful 
connection to herself 

and her character and 
immediately puts her 
audience at their ease 

and walks them down a 
journey of pain and 

hilarity." Peter 
Rasmussen, Casting 

Director 

 

A comical-tragical road-trip along the seven ages of woman, written and performed by 
Flloyd Kennedy (with William Shakespeare), directed by Ira Seidenstein 

For further information, interviews, photos etc. please contact Flloyd Kenndy  

PHONE: +44 07492 454 683  EMAIL: flloyd@flloydkennedy.com 
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About Thunder’s Mouth Theatre 

TMT is an independent, professional 
touring theatre company based in 
Liverpool, UK. We combine well 
crafted texts and live music with 
minimal sets, props and costumes, 
preferring to work with found 
objects in found spaces. We work 
with local artists wherever we go, 
exploring avenues for cross-cultural 
collaborations, and experimenting 
with site-specific entertainments. 

 

www.thundersmouththeatre.com 

 @thundersmouth 

 

 facebook.com/thunders-mouth-theatre 

  info@thundersmouththeatre.com 

 

premiered at the New Globe Theatre, 
Brisbane, Australia in September, 2015.  

 
Performance to date 
17th Dec 2015. International Centre for Voice, RCSSD, London 
9th March, 2016. Clifftown Theatre, Southend-on-Sea. 
12th November, 2016. United Solo Theatre Festival, New York 
4th-8th April, 2017. Bread & Roses Theatre, London. 
3rd-4th June, 2018. Liverpool Fringe Festival, Jacaranda, Liverpool. 

  
Technical requirements: minimum performance space – 4 sq m; 

lighting – general wash over performer and audience; furniture – 

small couch or arm chair, stool, clothes or hat rack. 

YES, BECAUSE… 
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Reviews and Ausience Response 

London – “loved the ballsy hiphop”  “infectious!” “enjoyed unpacking of the sonnets” “a wonderful 
journey” “she is just a great performer” 

Siân Rowland, LondonPubTheatres. says: “Flloyd Kennedy twinkles and twirls in peacock blue (with 
matching nail polish) and takes the audience on an hour-long romp through her character’s life. I 
probably learned more about some of the Bard’s best known sonnets in that one hour than I did in the 
whole of my school career. We were schooled in quatrains and rhyming couplets, imagery and 
structure. Kennedy clearly adores his work. 
“Just as we’re drawn into Shakespeare’s most sublime verse, out comes the ukulele and we’re 
transported from an outback dunny to the local dance via some musings on life, love, parenting and 
grandkids.” –  You can read the full review here 

New York – ***** “Ukulele at the ready, June Bloom calls forth beautifully delivered Shakespearean 
sonnets as she transports her suitcase and her niggling mummy issues across the stages of life. Rap 
on, Dame June!” Doug Honorof – Voice Coach, NYC 

“Flloyd Kennedy’s Yes, Because… is mesmerising, especially as it’s laced with Shakespeare 
Sonnets! The vocal pitch range she uses in the course of the show sets a brilliant example for young 
students who tend to stay within a very small compass.” Dr. Joan Melton, Musical Theatre Faculty, 
Manhattan School of Music, NYC (author of One Voice, Singing in Musical Theatre, and Dancing with 
Voice) 

“For an evening of laughter, whimsy and wit don’t miss “Yes, Because…”, Flloyd Kennedy’s solo 
show. You’ll spend an hour with a woman who will charm and touch you, make you giggle and 
guffaw, and do it while offering a refreshing, gently eccentric exploration of some Shakespeare 
sonnets. She sings and plays the ukulele, ponders life and family and British Pantomime – and every 
moment is delightfully, deliciously entertaining. I loved it!” 
Paula Hoza 

Brisbane – **** “Yes, Because… is witty, quirky and intelligent. A genuinely entertaining piece, raw 
and inextricably funny… Clowning around, switching accents and performing eclectic parodies 
delighted the audience who responded with bellows of laughter and cheer” Sally Peters, ArtsHub. 
Scroll down the page for the full review.  

Brisbane –“Delightfully driven with stories… gorgeously vulnerable and funny.” 

Melbourne – “one of the most engaging and rewarding pieces of theatre I have seen for a very long 
time. I found it startlingly and brilliantly unsafe.  

Liverpool – “I was captivated… June’s storytelling and songs had me both laughing and crying in 
equal measure” 

Southend – “not-to-be-missed poetic, charming and unique piece of theatre” 

Brisbane – “See it! It’s funny! She immediately puts her audience at their ease and walks them down 
a journey of pain and hilarity.”  
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Dame June Bloom – a short history 

Dame June was 
created in 2008 for 
the  TMT production 
of The Fall of June 
Bloom (or What You 
Will), an 
experimental 
performance piece 

for two actors by Flloyd Kennedy (with 
William Shakespeare). 
The piece was originally developed as the 
practice as research project for Flloyd’s PhD 
Thesis: 
“Shakespeare’s 
Voice: A Theory of 
the Voice in 
Performance”. 
Designed to both 
entertain and 
educate on the 
nature of the voice in performance, it was 
performed in NZ, USA and Australia in studio 
theatres for a general audience, as 

pedagogical theatre 
for student audiences 
and in homes for frail 
theatre lovers. 
In this play, June riffs 
on the voice of the 
actor perfoming 
Shakespeare’s text, 

while dealing with grief and an unruly 
member of the audience – who turns out to be 
someone she never thought to meet. 
The second actor is always drawn from the 
local community, either a student or 
professional actor. Rehearsals on Skype take 
place in advance. The role is suitable for 
either a male or a female actor. 

“Thoroughly engaging, thought provoking, 
fascinating and charming.  Entertaining without 
being didactic, it wrestled with the complex 
concepts of the power of language.” VASTA 
Conference, “Original Voice”, New York 
2009. 
“This was for me, one of the most engaging and 
rewarding pieces of theatre I have seen for a 
very long time”. Brisbane production, 2010. 
“A woman of mid-age, above 50 or better, 
dressed rather nicely with white hair had the 
audacity to step onto the platform without 
warning, no announcement of presentation of 
anyone of importance and mumbling to herself 
as if someone else was there to listen and 
continued to babble non-sense [sic] for several 
minutes. When all of a sudden, she looks at the 
audience as if in a wonderment and confusion 
of when did we appear and addresses the 
audience out of the blue. At my amazement, I 
then realised that this was June Bloom only as 
she then introduced herself attempting to 
explain her appearance and that she must be 
going mad” Student, 
Estrella Community 
College, AZ 

 
In 2015 June returns 
in Yes! Because… a 
little older, but not 
much wiser. This 
time she is dealing with jet-lag, her 
ageing body and mind and finding new 
ways of communicating her love of 
Shakespeare. She has been learning to 
play the ukulele, so now she can express 
her thoughts and memories through some 
quirky songs and stories, while sharing 
some of Shakespeare’s most powerful and 
poignant sonnets. June has the knack of  
making Shakespeare accessible to all.  
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Flloyd Kennedy – writer/performer 

is an Australian actor, writer, director and 
voice, acting, speech and accent coach 
who has trained and worked in Australia, 
UK , NZ and USA.  She performed revue 
and as a folk singer in London and 
southern England, street theatre and trad 
jazz in Glasgow, toured classic and 
contemporary text-based physical theatre 
throughout Scotland and appeared at the 
Edinburgh Festival Fringe (Artistic 
Director of Golden Age Theatre), 
Nanaimo Fringe (ATP Theatre), Columbia 
Festival of the Arts (VoiceTheatreNY) and 
Phoenix Fringe (Thunder’s Mouth).  

Flloyd directs opera and theatre 
productions (professional, student and 
youth theatre), and performs with 

independent theatre and film companies. 
She has taught voice and accents at E15 
Acting School (Southend-on-Sea), 
Manchester School of Theatre, RWCSD 
(Cardiff), QUT and FilmTV Studio 
International (Brisbane), and guest 
lectured at Uni of Otago (Dunedin), 
Rutgers (Camden, NJ), ASU (AZ),  Lasalle 
(Singapore) and RSAMD (Glasgow).  

She also provides coaching for students, 
professional actors, community groups 
and corporate clients through her private 
practice, Being in Voice.  Her voice 
warmup app “Being in Voice” is available 
in the iTunes App Store   
http://goo.gl/fzMkv 
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Ira Seidenstein, M.A., PhD has 
worked in over 130 live stage 
shows including for Cirque du 
Soleil, Slava's Snow Show, Bell 
Shakespeare Company, Opera 
Australia.  

Ira has extensive experience in 
clown and clown theatre. He 
was apprenticed to the founder 
of the Ringling Clown College - 
Danny Chapman who was a 
circus master as well as a 
clown. Ira studied extensively 
at the Dell'arte School in 
California during the period 
when founder Carlo Mazzone-
Clementi taught a small group 
every day.  

He also studied privately with 
master teachers of acrobatics,  

 

ballet, and Australian 
Knockabout (Clete Ball). 

His career as an actor, 
director, playwright and 
choreographer has also 
included overlapping 
experiences in tangential 
training such as Iyengar yoga 
teacher training, M.A. in Visual 
& Performing Arts, PhD in 
Education, six years advanced 
training in the Suzuki 
Actor Training Method and, 
recently, 2 years training in 
Yoshikan Aikido.  

Throughout his career, Ira has 
kept working with his 
specialities such as mime, 
clown, commedia, circus, 
movement based theatre  

 

 

Ira Seidenstein – director, Yes, Because… 

('physical theatre') and 
Shakespeare. Ira is the 
Director of I.S.A.A.C 
(International School Of Acting 
And Creativity) and mentors a 
range of companies including 
Ponydance (Ireland), 
Improfessionals (Paris) and 
The Crackup Sisters (Australia) 
and Ponydance Ireland). His 
book, “Clown Secret” – part 
manual, part autobiography, 
all clown, is now available.  
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What is Pedagogical Theatre? 

The aim of pedagogical theatre is to provide audiences with information and 

understanding of a particular element or issue without in any way detracting 

from the function of theatre-as-entertainment.  This means the educational 

content is embedded within the performances and the narrative, drawn to 

the audience’s attention in subtle and profound ways, never drifting into 

didacticism. 

Training the Trainers 

By integrating local performers – both student and professional – into the production 

at each locale, we provide training in our approach to theatre-making, and also 

specific skills training related to the educational aspects of the production. For The 

Fall of June Bloom (or What You Will),  the role of June’s grandchild was undertaken by 

a professional actor/voice teacher in New York, undergraduate student actor in 

Dunedin, graduate student actor in Phoenix AZ and professional actor in Brisbane.   

Long Distance Rehearsal 

Planning and preparation for tours often includes a period of online rehearsals via 

Skype or Facetime. These sessions allow us to ensure that everybody has a deep 

appreciation for the language – especially Shakespeare’s – and that we are ready for 

fully embodied play when we hit the floor together for a short, sharp intense 

rehearsal period together. 

The Audience 

Both of our current productions involve the audience as active participants. We do not 

pretend to engage with them: they are our collaborators and colleagues. There is no 

fourth wall.  

Pedagogical Theatre:  
Theatre AS Education 
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Workshops 

contact details 
35 Queen’s Road   Email: :info@thundersmouththeatre.com 
Leigh-on-Sea, Essex   Phone: 07492 454 683 
SS9 1AZ 
http://www.thundersmouththeatre.com 

Above: (1) Archetypes workshop with graduate students at ASU, Phoenix, AZ; (2) Voice 
workshop with Hills Community Players, Brisbane, Qld; (3) Open Acting Class, 
Brisbane; (4) Shakespeare workshop with school students, Shakespeare’s Globe NZ, 
Dunedin.  

Full details of workshops are available at http://www.being-in-voice.com/workshops/ 

1 

2 

3 
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SALLY PETERS 

TUESDAY 8 SEPTEMBER, 2015 
A genuinely entertaining piece, raw and inextricably funny! 

Yes, Because... is witty, quirky and intelligent. A genuinely entertaining piece, raw and 

inextricably funny! 

Flloyd Kennedy (Romeo and Juliet THAT Production Company, Mary Stuart QLD 

Shakespeare Ensemble) takes us through her journey of self-realisation in this one 

woman show. 

Integrating Shakespeare's sonnets, Flloyd (Dame June Bloom) guides us through a 

montage of words with her clever dissection of the stanzas. Flloyd cleverly weaves the 

personal conjunctions to her passage through life with the hidden meanings and 

differing interpretations of the sonnets. This is done in theatrical and cabaret style, captivating the audience with her imaginative and colourful world. 

Flloyd takes you from an untimely beginning whereby she enters as if there is no audience present, exhausted after a huge world tour - drifting in and 

out of self-talk until she discovers our presence. Then the real fun begins!  She connected to the audience through storytelling, utilising her ukulele skills, 

costume changes and singing to weave the tale. From quoting a 12th Century French Mystic to turning the whole place into an old music hall atmosphere 

with sing-a-longs with the audience, there was no stopping this whirlwind performance and Kennedy's 50 years’ experience as an actor/performer 

shows. 

Clowning around, switching accents and performing eclectic parodies delighted the audience who responded with bellows of laughter and cheer. 

The whole play explains her mental emotional journey. From a questioning child to a rebellious, smart teenager through to maturity, as a woman who 

reconciles the relationship with herself and her mother. A very touching resolve to the work. Accepting yourself and the flow of life as they are, this 

personal insight pulls life apart, laughs at it, the success and the downfalls, and the pure joy of being. All through the eyes of a talented woman, 

entertainer and teacher. 

Staging this work in The New Globe Theatre provided an intimate, informal setting with a feel not unlike the relaxed well-loved venues that can be found 

in underground Manhattan New York. Where real actors gather and perform. The small downstairs venue was strewn with retro couches and chairs 

casually offering comfort as well as a soft lit bar. A rather dingy place, yet packed with atmosphere. 

Rating: 4 stars out of 5 

Yes, Because…  Review - Artshub 


